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Archiving is often seen as a dull aspect of cultural production. Life, events, festivals and 
performances go on regardless, so there is always more to do. However, the point of it all is 
questioning ourselves and society’s prompt in how we remember the passions, enthusiasms, 
associations and processes that we make for ourselves in the name of art, culture, activism, 
research. Hybrid practices are already difficult to describe. How can we archive them? How 
can we do the labour of sorting, selecting, renaming, meta-tagging, uploading, re-presenting 
and so on, tasks that can be deadly boring, tedious, and in threat of never being done or 
complete. After all, there is always the next upcoming thing. 


Archiving not just acknowledges and remembers the cultural efforts of associations over the 
recent contemporary past, but also how it can invigorate the memberships, associations and 
cultural scenes related. 


Pixelache aims to offer up in the future its extensive archive and wealth of living oral 
knowledge in order to fold into new forms; both as a resource to encourage social 
engagement with new constituents and partners, and future development. This process of 
‘passing on’ and sharing experience builds upon our experiments in documentation, 
publishing, decentralisation and collaborative cultural production, including ‘open-sourcing’ 
our association beyond our usual participants. From a broader perspective of associational 
dialogues, we seek to use our archival and outreach process to ask questions that are 
relevant to cultural associations in society: 


* How to sustain individuals and cooperative groups and promote innovative social and 
knowledge reproduction beyond our core association group? 

* How can cultural organisations develop collaborative curating with new stakeholders? 
* How do associations and their surrounding communities mutually learn and inherit from 
each other in less hierarchical forms? 


1. Longer term legacy vs Pragmatism of platform to document. 
2. Technical slips - slides (technical development changes over time) through the archive. 


Upload, Search, View.. 
3. Archiving as cultural production (fun, interesting, innovative?) 


Example of Photo Tagging Amok - collaborative tagging 
Example of Museum of Paranormal technologies (electronic circuits that are used in obscure 
way) 


Musical chairs.. 
Performing the heroic cyberpunk and romantic data-miner.. 


4. Can we data-mine our own material? Objectivity.. 
5. Utilising the downtime of archive (upload party) 


6. Diminishing returns (the further away the event from experience, the less people 
remember who/what/why type of metadata) 


7. What is interpreted in the visual narratives? What can be learned? What cannot be seen? 


37 Exciting Ways to Archive Rather than Die 


The number of ways to archive is arguably arbitrary--We could only have 5 or we could as 
many as 50, so 37 is a random number--But the way we do it /s important. Archiving is often 
seen as dull aspect of cultural production. Life, events, festivals and performances go on 
regardless, so there is always more to do. However, the point of it all is questioning 
ourselves and society’s prompt in how we remember the passions, enthusiasms, 
associations and processes that we make for ourselves in the name of art, culture, activism, 
research. Hybrid practices are already difficult to describe. How can we archive them? How 
can we do the labour of sorting, selecting, renaming, metatagging, uploading, re-presenting 
and so on, tasks that can be deadly boring, tedious, and in threat of never being done or 
complete. After all, there is always the next upcoming thing. 


This year [written in 2017] in Pixelache Helsinki 2017 Festival, there will be an exhibition at 
MUU Gallery on Thursday 21st September focuses on the case of the photographic 
documentation of Pixelache Helsinki Festival from 2002-2017, and Koesle.org (Association 
of Experimental Electronics). All these boring tasks mentioned above have been applied or 
at least considered. 


An accompanying seminar during the following year, i.e. Pixelache Festival 2018, could 
focus on engaging and hopefully exciting approaches to archiving. Not just to acknowledge 
and remember the cultural efforts of associations over the recent contemporary past, but 
how they can invigorate the memberships, associations and cultural scenes related. Making 
the archive does not mean it is dead. 


Archival tendencies / Things to do: 


Archive festival highlights through the years in archive.org 
-Figure out what to archive 

-how to gather information 

-What kind of metadata to add 


Build pixelache archive 

-Should we gather all our information in one place 

-Can we gather all our information in one place 

-What kind of archives we have now 

-anttis photos on his personal archive 
-anttis photos published in Flickr 
-anttis photos and other photos published in pixelache Flickr 
-edited videos in vimeo 
-some of our websites are archives by waybackmachine 
-some of our websites are archived by John somehow 
-we have boxes at our office with year, supposed to have some kind of materials 


Archive seminar 

-in MUU during festival 

-can we get something interesting out of the archiving 
-Find new angle that is more playful 

-Look into big data approaches to our data 


-Who to invite: 

Finnish 

TEHDAS ry. Perhaps Eero Yli-Vakkuri, 
Ulla Taipale 


International 
Syndicat Potentiel (Strasbourg FR) 


Exhibition 
-installation based on archived photos and our archive project 


What is it all for? 


Pixelache Inheritance project 
Proposal: Autumn 2018 - Summer 2020, when Pixelache is 18 years old.. 


101 years after Declaration of Finnish Independence it is time for Pixelache to also do their 
part and pass on the accumulated knowledge and spirit to the younger generations. First we 
archive, and then make a ritualistic COMING-OF-AGE /passing on of experience and 
knowledge.. And maybe after that we leave Pixelache for others to carry on if they ache too 
much for different pixels than the usual. 


How can we hand over organisation to next generation (local)? 
How can we share what we do to others not in association (local & beyond)? 


In the past we (Pixelache) have done various projects which have supported inheritance, 
legacy or transfer of knowledge.. 


Open Sourcing Festivals project (2012-2014): http://opensourcingfestivals.eu 
Suomenlinna Money Lab: Autopsies of a Local Currency book (2013) 
Koelse apprenticeship open call (2011) 


Maybe inheritance makes us feel too old. And apprentice evokes master-learner 
relationships.. So these terms are maybe not fitting the Pixelache mood/aesthetic best. 


Collective intelligence non-hierarchal and participatory learning is appropriate. 
Summer Camps offering opportunities directly with schools 


Relations between generations. Those who were baby boomer adults didn’t pass on 
knowledge in the way previous generations. Sociological study would be interesting of how 
knowledge is shared between Gen X with Millennials. 


Biennale allows and creates gaps so that others can get inspired in getting involved. 
Toolbox (developing platform) for creating a festival. Let it get out of hands. 
Mentorship programme highlighting our members skills and professions. 


On the example of Dimora 0z, monthly member meetings open for public? Work with 
Oranssi, Commons.fi 


Training the trainers? 


Deconstruct the artefacts/tools/ as younger practitioners and student start with pre-made 
package 


Radicalisation of persons towards open-source... 


For example, via a youth informal education programme in collaboration with Helsinki 
Central Library & Youth Services, Oranssi, Taidekoulu Maa, Lalla Vinde, Temporary, Eesti 
maja, other Suvilahti associations. 


